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Warners’ ‘San Antonio’ 
Moving Technicolor Hit 


(Prepared Review) 


The southwest of yesteryear, majestic in its beauty 
and alive with excitement, adventure and romance, lives 
again on the screen of the Strand Theatre where Warner 
Bros.’ newest outdoor drama, “San Antonio,’ filmed in 
glorious Technicolor, opened last night with a superb cast 
of players headed by stars Errol Flynn and Alexis Smith. 
As translated by the camera lens from an original screen 
play by Alan LeMay and W. R. Burnett, “San Antonio’ 
emerges as a colorful western film that is just right in 


every detail. 

Briefly, the story is concerned 
with an era in Texas history 
when her great nomadic cattle 
herds were being preyed upon 
by highly organized bands of 
night raiders, in an effort to 
decimate the herds and ruin the 
men who owned them. Barbed 
wire and fences had not yet 
made their appearance on the 
free range of Texas and it was 
left to the ranchers themselves 
to defend both their lives and 
their lands from the predatory 
outlaws. 


Stars Errol Flynn 


As Clay Hardin, stubborn and 
embittered cattleman, Errol 
Flynn convincingly character- 
izes a man who has sworn to 
avenge an injustice only to find 
himself hindered by his love for 
a beautiful woman. His per- 
formance bears the stamp of a 
fine actor who not only under- 
stands his role but relishes play- 
ing it, as well. Clay Hardin, in 
Flynn’s hands, comes to hardy 
life in the first reel of “San An- 
tonio” and, aided. by flawless 
pacing on the actor’s part, re- 
mains a life-like | character 
throughout the film. It’s a rough- 
riding, fast-shooting role and 
just Errol Flynn’s meat. 


But the west 
would never be 
quite  believ- 
able without a 
pretty girl, so 
Alexis Smith 
is also present 
to handle the 
film’s love in- 
terest with 
charm and sin- 
cerity. Her 
Jeanne Starr, 
a Texas-born 
beauty who 
poses under a 
false label as 
a New York stage actress is a 
restrained and finished charac- 
terization that more than fulfills 
Miss Smith’s earlier promise in 
such films as “The Adventures 
Of Mark Twain,” “Conflict”? and 
“Rhapsody In Blue.” 


Supporting Errol Flynn and 
Alexis Smith are a _ topnotch 
company of featured players 
who can always be relied on to 
make any role their own. Head- 
ing the list is that much-be- 
wildered funny man, §S Z. ‘“‘Cud- 
dles” Sakall, who make the part 
of Sacha Bozic a gem of comedy- 
relief. Victor Francen as Legare, 
a treacherous music hall owner, 
is his usual poised, capable self 
and John Liteél, one of screen- 
land’s hitherto little-heralded 
character actors, is excellent as 
a rough-shod cowman. Addi- 
tional laurels are also due Paul 
Kelly who shares the final spot- 
light with Errol Flynn in an 
exciting gun-fight filmed in an 
authentic reproduction of the 
famed Alamo ruins. 


Directed with vigor and good 
taste by David Butler under 
the Technicolor color direction of 
Natalie Kalmus, assisted by as- 
sociate Leonard Doss, “San An- 
tonio”’ was scored by Max 
Steiner and produced by Robert 
Buckner. 
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458 Extras Give 
Makeup Men Mass 
Production Job 


Working with and handling a 
crowd of four hundred and fifty- 
eight extras presents many 
headache-inducing problems, not 
the least of which are difficul- 
ties experienced by make-up 
experts of the motion picture 
industry. These difficulties be- 
come doubly involved when the 
picture is being made in Tech- 
nicolor, as was Warner Bros.’ 
Errol Flynn-Alexis Smith star- 
ring film, “San Antonio,” cur- 
rently playing at the Strand. 

While on location at Calabasas 
for ten days, a crew of fourteen 
experts, seven men and seven 
women, from Pere Westmore’s 
department were rushed to pre- 
pare the four hundred and fifty- 
eight costumed men, women and 
children in readiness for the 
first morning’s shots. 

Working under the direction 
of veteran Ward Hamilton, the 
beautifiers had many duties, 
especially in view of the fact 
that Technicolor pictures re- 
quire every member of the huge 
cast to be made up with special 
facial coloring. 

Another duty, which re- 
quired vast quantities of tact, 
was persuading the ladies to re- 
move their lipstick. 

“This was necessary for two 
reasons,” Hamilton explained. 
“First, because lipstick, of 
course, was not used in the 1877- 
78 period of the picture, except 
in those rare instances where 
the woman was really a ‘painted 
lady’ and, second, because the 
usual modern lipstick colors 
photograph a brilliant reddish- 
purple in Technicolor. If lipstick 
must be used a very light pink 
shade is used to create the 
proper coloring. 


Mat 104 — 15¢ 
Errol Flynn, popular screen actor, is 
starred with Alexis Smith in Warners’ 
new Technicolor drama of the west, 


"San Antonio," which arrives Friday 
at the Strand Theatre. 
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‘San Antonio’ 
Opens Friday At 
Strand Theatre 


(Advance Reader) 


The roaring west, in the days 
of Wild Bill Hickok, the Dalton 
boys and Poker Alice, with its 
colorful cowmen, its turbulent 
cattle towns and its legendary 
history, lives again in Warner 
Bros.’ moving Technicolor 
drama, “San Antonio,” which 
arrives Friday at the Strand 
Theatre. Starring Errol Flynn 
and Alexis Smith and featuring 
S. Z. “Cuddles” Sakall, Victor 
Francen, John Litel and Paul 
Kelly, the film tells an exciting 
story of range war and cattle 
rustling on the open prairies 
of Texas. 

Adapted for the screen from 
an original screenplay by Alan 
LeMay and W. R. Burnett, “San 
Antonio” paints a lavish picture 
of adventure and romance 
against a background of breath- 
taking scenic beauty. Spectacu- 
lar cattle stampedes, dangerous 
trick riding and a moving love 
story, all have been incorporated 
into the thundering motion pic- 
ture. 

Under the production aegis 
of Robert Buckner, “San An- 
tonio” was directed by David 
Butler and scored by Max 
Steiner. All Technicolor color 
direction was handled by Natalie 
Kalmus, assisted by Leonard 
Doss. 


Technicolor Film 
Opens Tonight At 
Strand Theatre 


(Opening Day Reader) 


Lush with terse melodrama, 
boisterous action and breathtak- 
ing scenery, Warner Bros.’ latest 
outdoor drama in glorious Tech- 
nicolor, “San Antonio,” opens 
tonight at the Strand Theatre. 
Starring Errol Flynn and Alexis 
Smith and featuring a capable 
company of supporting players 
including). “S53. Ze --sCuddles:’ 
Sakall, Victor Francen, John 
Litel and Paul Kelly, the film 
is a page of turbulent Texas 
history come to life on the 
screen. 

Adapted from an_ original 
screenplay by Alan LeMay and 
W. R. Burnett, “San Antonio” 
traces the stirring adventures 
of an embittered cowman who 
undertakes a one-man range war 
to save his cattle herds from the 
ravages of organized gun-hands 
and rustlers. 

Painstakingly directed by 
David Butler and scored by Max 
Steiner, “San Antonio” was 
under the Technicolor camera 
direction of Natalie Kalmus and 
was produced by Robert Buck- 
ner. 


Dodges Bullets For 
Eight Hectic Weeks 


After eight full weeks of 
dodging fists, bullets, knives, 
flying bottles and chairs dur- 
ing the production of Warner 
Bros.’ Technicolor film, “San 
Antonio,” now at the Strand, 
Errol Flynn was finally in- 
jured when a steel guitar 
string snapped while he was 
tuning up to practice the 
romantic ballad he sings in 
the picture. His left hand was 
badly cut as a result. 

Also starred in the film, a 
rousing tale of adventure and 
romance, is Alexis Smith. 


Showdown 


Stall 


os Sees 
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Errol Flynn and Paul Kelly exchange words, as a prelude to blazing action, in 
the above scene from Warners’ stirring Technicolor drama, "San Antonio," now 
playing at the Strand Theatre. Alexis Smith is co-starred in the film. 


Technicolor Warner Hit 
Now Playing At Strand 


(Current Theatre Story) 


In 1877, the Mississippi River 
divided a nation. Eastward was 
civilization; and westward, 
stretching for thousands of 
miles, were the badlands of the 
Dakotas, the roaring, brawling 
cattle towns of Cheyenne and 
Abilene and the free range of 
Texas. Free, that was, for men 
strong enough to stand the 
rigors of range wars in a land 
overrun by lawless hordes of 
hired gunmen and robber barons. 

The great 
longhorned 
herds were 
plundered at 
will and their 
owners killed 
or driven into 
exile in Mexi- 
co. Today 
America has 
lost her west- 
ern frontier 
but the legend 
of that hand- 
ful of cowmen 
and ranchers 
who fought organized rustling 
on the plains has been re- 
corded forever in countless bal- 
lads and stories of the west. It 
is to these men that Warner 
Bros.’ latest Technicolor drama 
of the great outdoors, “San An- 
tonio,” which is currently play- 
ing at the Strand Theatre, has 
been dedicated. Starring Errol 
Flynn and Alexis Smith in the 
leading roles, “San Antonio’ is 
a turbulent and lusty tale of Tex- 
as when it was young’; when San 
Antonio was no more than a 
cluster of adobe huts, a fistful 
of one-armed saloons and the 
shattered ruins of her citadel of 
liberty, the Alamo. 

After a series of recently suc- 
cessful roles in modern dress, 
Errol Flynn is cast in “San 
Antonio” as Clay Hardin, an 
embittered cattleman who seeks 
to pin a charge of brand- 
changing and rustling on treach- 
erous Roy Stuart (played by 
Paul Kelly), the owner of San 
Antonio’s notorious Bella Union 
Music Hall. With a cattle tally 
book in his possession that is 
conclusive proof of Stuart’s 
guilt, Hardin runs a gauntlet 
of outlaws across the _ Rio 
Grande, from Nuevo Laredo in 
Mexico to San Antonio. Reach- 
ing San Antonio, Hardin is in 
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a position to force a showdown 
between himself, Stuart and 
Stuart’s equally vicious partner, 
Legare (played by Victor Fran- 
cen.) For safekeeping, Hardin 
gives the tally book to Charlie 
Bell (John Litel), a friend of 
long standing. 

That evening, as Clay Hardin 
is watching. singer Jeanne 
Starr’s (Alexis Smith) much- 
heralded opening night at the 
Bella Union, Charlie Bell is 
ambushed and murdered by 
Legare. The all-important tally 
book changes hands’ and 
Hardin’s plea for justice, sup- 
ported by a flimsy testimonial 
coaxed out of Jeanne Starr’s 
manager (S. Z. “Cuddles” 
Sakall), is laughed out of a 
military court. 


Fights Back 


It is for Clay Hardin to de- 
cide whether he will accept this 
mockery of justice or fight back, 
singlehanded if need be, against 
the robber barons. He decides 
upon the latter and corners 
Stuart, Legare and their hench- 
men in the Bella Union. 

Featured in the supporting 
cast are a company of com- 
petent players including Flor- 
ence Bates and Robert Shayne. 
Scripted by Alan LeMay and 
W. R. Burnett and directed by 
David Butler, “San Antonio” 
was under the Technicolor color 
camera direction of Natalie 
Kalmus. The film was produced 
by Robert Buckner. 


Popular Novelist 
Featured In Western 


Al Hill, character actor cur- 


rently featured in Warner 
Bros.’ “San Antonio,” the 
Technicolor film which stars 
Errol Flynn and Alexis Smith 
at the Strand, has just com- 
pleted his third novel, ‘“‘For 
Those With Courage,” a fic- 
tionized story based on the 
life of Nick the Greek. Hill’s 
other books were “Easy Pick- 
ings” and “There’s' No 
Eseape.” His latest novel is 
scheduled for spring publica- 
tion, having taken two years 
to complete. 
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Warners’ ‘San Antonio’ 


Due Friday At Strand 


(Advance Theatre Story) 


The great southwest, with its sun-bleached prairies of 
tumbleweed and sage, with its priceless heritage of folk- 
lore and folk-music, has long been Hollywood’s inspira- 


tion for the ever-popular 


“western.” 


Worshipped by 


starry-eyed youngsters and adult audiences alike in 
darkened theatres the nation over, the ‘‘western” can 
always be depended upon to fuse just the proper amount 
of adventure, romance and breathtaking scenery into any 
bill of filmfare. “San Antonio,’ Warner Bros.’ newest 
outdoor. drama in glorious Technicolor which arrives 
Friday at the Strand Theatre, is the latest example of 
this type of action-packed story and is, fittingly, as rous- 
ing as the fabulous adventurers whose story it tells. 
Starring Errol Flynn and Alexis Smith and featuring an 
important supporting cast that includes 8. Z. “Cuddles” 
Sakall, Victor Francen, John Litel and Paul Kelly, “San 
Antonio” is in effect a boisterous screen toast to the men 
and women of Texas who fought rustlers and range wars 
to bring the long-horned steer across dangerous cattle 
trails to Abilene and the East. 
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Florence Bates, S. Z. "Cuddles" Sakall, and stars Alexis Smith and Errol Flynn, 
gather for a council of war in the above scene from Warner Bros.’ Technicolor 
drama of the old west, "San Antonio,’ which arrives Friday at the Strand 


Theatre. 


The year 1877, they still tell 
you in the cattle country, was 
the year of the “Great Breakup,” 
when highly organized bands 
of hired gun-slingers opposed 
Texas ranchers in the most 
savage range wars, decimating 
the great nomadic herds and 
ruining the men who owned 
them. Law had not yet come to 
Texas and the handful of U. S. 
cavalrymen stationed at Fort 
Laramie were so completely 
outnumbered that their pitiful 
efforts to stop the raiders were 
laughed at in every dog-eared 
saloon across the Pan Handle. 
It remained for a few courage- 
ous ranchers who still had the 
will to fight, to barricade their 
haciendas and defend the future 
of the west with six-gun and 
Winchester. 


Errol Flynn’s Role 


Such a man, one Clay Hardin, 
has been made the central figure 
in Alan Le May’s and W. 
R. (“High Sierra”) Burnett’s 
screen play of “San Antonio” 
and he is played with inspired 
vigor and enthusiasm by Errol 
Flynn. Not content with the 
justice being meted out by the 
hard pressed cavalry, Hardin 
leads a group of ranchers 
against a band of rustlers in- 
tent upon running a herd of 
white-faced steers across the 
border into Mexico. From one 
of the slain gun-hands, Hardin 
obtains a cattle tally book giv- 
ing conclusive evidence that Roy 
Stuart (played by Paul Kelly) 
is a range jackal, the man 
responsible for the wholesale 
marketing of stolen cattle. - 


Risks Death 


Ignoring the advice of Charlie 
Bell (played by John Litel), 
Clay runs the gauntlet of 
Stuart’s gunmén from the safety 
of Nuevo Laredo in Mexico to 
the Bella Union Music Hall in 
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San Antonio. Here, in a town 
dominated by the savage hand 
of Stuart and his partner, 
Legare (played by Victor 
Francen), Clay becomes a man 
marked for ambush. Relentless- 
ly, he pursues the wily Stuart 
and Legare, eventually corner- 
ing them in the deserted ruins 
of the Alamo, famous Texas 
landmark. In true western 
fashion, Clay slaps leather with 
the two gunmen, in a blazing, 
stirring showdown. 


Butler Directs 
Wi ieveridy ly 
directed by 
David Butler, 
“San Antonio” 
plays host to 
an assortment 
of picturesque 
and = flamboy- 
ant characters. 
Lone ek 13s 
Jeanne Starr 
(played by 
Alexis Smith), 
lovely New 
York actress 
who finds love 
and romance 
in turbulent San Antonio; 
Sacha Bozic (S. Z. ‘‘Cuddles” 
‘Sakall), Jeanne’s lovable but 
excitable manager; gun-happy 
Pony Smith (John Alvin) and 
doting Henrietta (Florence 
Bates), all caught in the whirl 
of excitement and danger that 
flourishes in lawless San An- 
tonio. 


In Supporting Cast 


Included in the supporting 
cast of the film are Robert 
Shayne, Monte Blue, Robert 
Barrat, Pedro De Cordoba and 
Tom Tyler. Scored by Max 
Steiner and photographed by 
Bert Glennon, “San Antonio” 
was produced by Robert Buck- 
ner. Natalie Kalmus directed ail 
Technicolor filming. 
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Special Effects 
Dept. Busy On 
‘San Antonio’ Set 


Three hours of intense and 
careful work on the part of the 
crew and gunfire specialists pre- 
ceded the first gun play filmed 
by Warner Bros. for that 
studio’s new Errol Flynn-Alexis 
Smith starring film, the Tech- 
nicolor production “San An- 
tonio,” now at the Strand. 

Oddly enough .when — such 
scenes are to be filmed, it is 
neither the victor nor the victim 
of the affray who worries most. 
The powder and effects man 
assigned to the picture is 
charged with the responsibility 
for the guns and the blank am- 
munition and, consequently, he 
does the most worrying. 

So, while director David But- 
ler lined up the scene with his 
extras and bit players and the 
stand-ins for Errol Flynn and 
Tom Tyler, who were to be the 
shooter and the shot, respec- 
tively, Fred Ponedel, head of 
the powder and effects depart- 
ment, was the busiest and the 
uneasiest man on the set. 

Flynn relaxed in his dressing 
room and Tyler, who was to die 
so early in the picture, watched 
the preparations for his screen 
demise from the sidelines. John 
Alvin, Tyler’s accomplice, wear- 
ing a beard and sipping a small 
drink, took his place in the 
saloon doorway to supply the 
menace needed for the scene. 
His turn comes later on in the 
picture. i 

John Litel, back on the War- 
ner lot where he appeared 
prominently in many pictures a 
few years ago, plays Flynn’s 
aide on the side of law and 
order. All of them were done 
up in the authentic western 
clothes worn in Texas during 
the 1870-80 decade. 

The early day San Antonio 
street, specially constructed for 
the picture from photographs 
supplied by Maury Maverick, 
present day mayor of that city, 
occupied an entire Warner sound 
stage. Even dirt roads, which 
permitted wind machines to stir 
up typical western dust, were 
provided. They served an addi- 
tional purpose by being deep 
and soft enough to cushion 
Tyler’s fall when Flynn fired 
the lethal shot. 

Tyler, ready for the “kill,” 
expressed a hope, to no one in 
particular, that the whole messy 
business might be completed by 
lunch time, so that he, auto- 
matically removed from the cast 
by Flynn, could be free for the 
afternoon. 

To which Ponedel, the man 
responsible for the true harm- 
lessness of Flynn’s six-shooter, 
gave a fervent assent. 

“T’ll eat a better lunch,” he 
said, “if this is over.” 


Errol Flynn Plays 
Guitar In New Film 


Errol Flynn proves himself a 
man of many new accomplish- 
ments in his current Warner 


Bros.’ Technicolor production, 
“San Antonio,” now at the 
Strand. 


First, he makes a vocal screen 
debut by crooning a Mexican 
folk ballad to the attentive ears 
of his beautiful co-star, Alexis 
Smith. 

Then he accompanies himself 
on the guitar — another first 
for his many fans. 

As a third surprise, he proves 
to be an accomplished dancer, 
flawlessly twirling Miss Smith 
through a tricky dance sequence 
patterned after the old-time 
favorite, La Varsuviana, and 
known as Los Huapangos in 
Mexico and Texas, where the 
polka-rhythm dance still is a 
favorite. 


CAST 


Oley Pa RC ee aie -ERROL FLYNN 
Jeanne Starr ALEXIS SMITH 
Sacha Bozic 
Victor Francen 
Florence Bates 
John Litel 
Paul Kelly 
Robert Shayne 
John Alvin 
Monte Blue 
Robert Barrat 


Henrietta 
Charley Bell 
Roy Stuart 
Capt. Morgan 
Pony Smith 
Cleve Andrews 
Colonel Johnson 
Ricardo Torreon 
Lafe McWilliams Tom Tyler 
Fiyrale Fania oc ee on, cee Chris-Pin Martin 
Sojer Harris ‘) Charles Stevens 
Stage Coach Driver (San Antonio).. Poodles Hanneford 
Entertainer Doodles Weaver 
Joey Simms Dan White 
eapel Welter ct Sea eA ae Ray Spiker 
Hap Winters 
Harry Cording 
Chalky Williams 
Wallis Clark 
Bill Steele 


Allen E. Smith 
Howard Hill 
Specialty Dancer.........0..0.......... Agen a sak tie Arnold Kent. 


Poker Player 
Tip Brice 


PRODUCTION 


In Technicolor. Produced by Robert Buckner. Directed 
by David Butler. Original Screen Play by Alan LeMay 
and W. R. Burnett. Music by Max Steiner. Photographed 
by Bert Glennon. Technicolor Color Director, Natalie 
Kalmus; Associate Technicolor Director, Leonard Doss. 
Art Director, Ted Smith. Film Editor, Irene Morra. Sound 
by Everett A. Brown. Dialogue Director, Frederick De 
Cordova. Special Effects by Willard Van Enger, A.S.C. 
Set Decorations by Jack McConaghy. Wardrobe by 
Milo Anderson. Makeup Artist, Perc Westmore. Orches- 
tral Arrangements by Hugo Friedhofer: Musical Direc- 
tor, Leo F. Forbstein. Assistant Director, Bill Kissell. 


SYNOPSIS 
(Not for Publication) 


The year 1877 was the year of The Great Breakup,” 
when highly organized bands of outlaws opposed 
Texas ranchers in a savage range war, decimating the 
great herds and ruining the men who had built them. 

Boldest of these stubborn cowmen who still believed 
in the future of the great Texas southwest, Clay Hardin 
(Errol Flynn) is across the border in Mexico recuperat- 
ing from gunshot wounds received while leading a 
group of loyal Mexican friends against a band of 
rustlers. From one of the slain rustlers Hardin obtains a 
cattle tally book giving conclusive evidence that Roy 
Stuart (Paul Kelly) is leader of the outlaws. 

With this evidence, Hardin runs a gauntlet of 
Stuart's gunmen from Nuevo Laredo in Mexico to San 
Antonio, where Stuart operates the Bella Union Music 
Hall with his partner, Legare (Victor Francen). 

In successfully reaching San Antonio, Hardin out- 
wits Stuart’s gunmen by commandeering a ride in a 
private stagecoach chartered by Jeanne Starr (Alexis 
Smith) a New York actress; her manager, Sacha Bozic 
(S. Z. “Cuddles” Sakall) and her maid Henrietta (Flor- 
ence Bates). Jeanne Starr has been booked by her 
manager to perform at the Bella Union, Stuart’s music 
hall. 

Hardin and his loyal companions are given only 
twenty-four hours by Colonel Johnson (Robert Barrat), 
commandant of U. S. cavalry garrisoned in San Antonio 
especially for the purpose of preventing bloodshed, in 
which to prove his charges against Stuart. 

That night, Jeanne Starr opens her engagement at 
the Bella. Union and invites Hardin to visit her in her 
dressing room after the show. Hardin accepts the invi- 
tation, but first takes the precaution of leaving the valu- 
able tally book in possession of Charley Bell (John Litel). 
Bell is killed by Legare, who obtains the tally book. 
Legare’s killing of Bell is unwittingly witnessed by 
Bozic. 

Bozic obeys Legare’s warning and, as a result, the 
inquiry fails to determine the identity of the killer. 
However, in announcing that the cavalry must leave 
San Antonio in order to quell an Indian uprising, 
Colonel Johnson appoints Hardin as town marshal for 
a period of twenty-four hours. 

Bozic leaves town, but is brought back to San 
Antonio by Hardin’s friends and denounces Legare at 
the Bella Union. 

Highlight of the story is Hardin's pursuit of both 
Stuart and Legare with Legare being killed first. 

Hardin continues his relentless pursuit of Stuart, 
and, in the bloody battle which ensues, Hardin finally 
emerges victorious — winning the fight and, of course, 
the girl. 


(Running Time: 111 Minutes ) 
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Equestrian Family 
Trades Circus Life 
For Picture Work 


Circus days may soon be over 
for “Poodles” Hanneford and his 
worid-famous family troupe of 
bareback and trick riders, who 
have been top-flight performers 
in the sawdust ring for more 
than a quarter-century. Hanne- 
ford revealed this recently, 
pointing to the fact that increas- 
ing labor shortage problems in 
the circus circuit prompted him 
and his family to return to Cali- 
fornia for a possible career in 
the movies. 


Expert Riders 


That the Hanneford family of 
riding experts has had no diffi- 
culty in this respect is attested 
by the fact that both “Poodles” 
and his pretty nineteen-year-old 
daughter Gracie are currently 
to be seen in Warner Bros.’ 
Technicolor production ‘San 
Antonio,” the Errol Flynn- 
Alexis Smith starring film now 
playing at the Strand. 

“Poodles” also revealed that 
movie-making is not altogether 
new to him, inasmuch as_ he 
played roles in a number of two- 
reelers made some eighteen or 
twenty years ago by Warners, 
Fox and Educational Films. 

Hanneford’s famous stable of 
horses has been brought to Cali- 
fornia from his ranch home in 
the Adirondacks and are quar- 
tered at Lincoln Park, where his 
mother, Mrs. Elizabeth Hanne- 
ford, agile seventy-four-year- 
old equestrienne, is tending to 
their care. 

Fourth member of the three- 
generation riding troupe is Mrs. 
Grace Hanneford, who is 
thoroughly enjoying the some- 
what unique experience of being 
able to keep house for her 
family. 


Mock Cun Fight 
Gives Film Actors 
A Dangerous Scare 


Paul Kelly suffered severe 
powder burns and Errol Flynn 
narrowly missed a similar fate 
from a revolver shot during the 
filming of Warners’ Technicolor 
film, “San Antonio,” currently 
at the Strand. 

The two actors were on loca- 
tion at Warner Bros.’ ranch 
where scenes were being filmed. 
Flynn and Kelly were standing 
side by side as they reloaded 
their six-guns for further street 
fighting. The “dog” on the catch 
of Kelly’s gun must have been 
faulty, causing the hammer to 
fall and discharge one of the 
cartridges. Powder from the 
blank shell imbedded itself in 
Kelly’s left hand and left thigh 
and scorched Flynn’s trouser 
leg. 

Starred opposite Errol Flynn 
in the exciting western is Alexis 
Smith. Others featured in the 
film are S. Z. “Cuddles” Sakall, 
Victor Francen and John Litel. 
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Paul Kelly, veteran of stage and 
screen, plays a treacherous robber 
baron in Warners’ gripping Techni- 
color drama, "San Antonio," currently 
at the Strand Theatre. Errol Flynn and 
Alexis Smith are starred in the film. 
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Still 635—Art “A” 
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Mat 401-B — 60c 


An artist's conception of some thrilling moments in Warners' latest outdoor Technicolor drama, "San Antonio," now playing at the Strand Theatre. Starring 
Errol Flynn and Alexis Smith, the film recounts the exploits of a courageous group of cattlemen who staged a determined range war against the robber barons 
of the plains in the early days of Texas history. [The 4-col. mat, illustrated above, is 60c. It is also available in a 3-column size at 45c. It is, in addition, available 


as an 8x10 still at 10c. Order both mats and still direct from Warners’ Campaign Plan Editor, 321 W. 44 St., New York 18, N. Ye} 


Errol Flynn Roughed-Up 


In Warners’ ‘San Antonio’ 


Errol Flynn, debonair hero in Warner Bros.’ Tech- 
nicolor western saga, “San Antonio,” now at the Strand, 
remained that way during the picture’s filming, but only 


with the greatest difficulty. 


He emerged from the production with powder burns, 
cuts, bruises and abrasions. Naturally, those things made 
continued suavity difficult if not impossible. 

He also emerged with the not impossible theory that, 
if screen adventure continues along its apparently dedi- 
cated course to bigger and better thrills, picture com- 
panies may be forced to draft star material due to a lack 


of volunteers. 

In other words, stardom is be- 
coming rougher and rockier and 
he doesn’t mean the road there- 
to! 

Mr. Flynn’s experiences in 
“San Antonio” stand as an ex- 
cellent example of what may 
lead to revolutionary conditions 
regarding future personnel for 
the flickers. 

In this highly romantic and 
extremely venturesome story the 
Irish star really takes it before 
the final clinch with heroine 
Alexis Smith. 


Action Galore 


As the picture was just get- 
ting into its more active se- 
quences, Mr. Flynn had already 
been the target for three flying 
knives and a dozen flying bot- 
tles! According to reliable re- 
ports, only the star’s dexterous 
dodging kept him reasonably 
secure from possible mayhem. 

From these so-called “milder 
affairs d’combat,” Flynn went on 
and into a wrestling match with 
villain Paul Kelly. Wrestling in 
itself being too mild for these 
modern days, Mr. Flynn and 
Mr. Kelly do their grunts and 
groans atop the heaving back of 
a galloping horse! They wind 
up by crashing through the rail- 
ing of a bridge and tumbling, 
end over end, into the river, far 
below. 


Horse Alone Escapes 


Only the horse escaped scott 
free of indignity and other in- 
juries. It was considerately (hu- 
mane laws and such) removed 
from the proceedings at the last 
moment. Incidentally, legal pro- 


visions for the safety of human 
performers are extremely vague, 
revolving rather loosely around 
a nebulous theory that, if an 
actor wants to take foolish risks 
— well — that is his own busi- 
ness! 


Mixes It Up 


In addition to Kelly’s con- 
tribution to Flynn’s discomfort, 
the star was also the recipient 
of a dozen straight-arm jabs 
and an assortment of hefty 
roundhouse swing's, all tossed at 
him by Hollywood’s finest fight- 
ing’ men. 

Such punches are carefully re- 
hearsed, of course, and are sup- 
posed to be what stunt men 
laughingly refer to as “pulled.” 
Unfortunately, the most skillful 
of movie fighters often make 
mistakes, and so it is that some 
of the facial defects seen on Mr. 
Flynn in this picture are not 
the result of make-up artistry! 

Surprise Injury 

A harmless Spanish guitar 
caused Mr. Flynn’s last injury 
to date. He was tuning it up to 
practice the romantic ballad he 
sings to Miss Smith in the pic- 
ture. One of the steel springs 
snapped and nicked the back of 
his left hand. 

This, he believes, added insult 
to injury. 


Depicts Early Texas 


“San Antonio” depicts the 
period 1877-78 which was high- 
lighted by the historical “Great 
Breakup” in southwest Texas. 
Part of the action takes place 
in Mexico, the balance in the 
title city of the film. 


Warners’ Research Department Has Field 
Day Planning ‘San Antonio’ 


Probably very few people realize that during the past 
sixty-seven years — less than the average lifetime — no less 
than ten states have been admitted into the Union. 

Research for Warner Bros.’ Technicolor production “San 
Antonio,” now at the Strand, revealed that only thirty-eight 
States comprised the United States as late as 1877, when the 
action of the film takes place. Consequently flags used in the 
Errol Flynn-Alexis Smith starring picture only show that many 
stars. 

States admitted into the Union since the average-aged 
grandmother was born include Arizona, Idaho, Montana, New 
Mexico, North Dakota, Oklahoma, South Dakota, Utah, Wash- 


ington and Wyoming. 


Still EF419 Mat 207 — 30c 
Errol Flynn, last seen in Warners’ "Objective Burma," is currently co-starred 
with Alexis Smith in that studio's new Technicolor drama, "San Antonio," 
which opens tonight at the Strand Theatre. Featured in the supporting cast 
are John Litel, S. Z. "Cuddles" Sakall and Paul Kelly. 


Stardom Meant Hard 
Work For Alexis Smith 


Alexis Smith, currently co-starring with Errol Flynn 
in “San Antonio,” Warners’ Technicolor production now 
at the Strand, is as plain a girl in real life as her last 
name and can’t figure out her screen career. 

She’s puzzled, Alexis is, as to just why Hollywood 
producers insist on portraying her asa deluxe, if not 
elegant clothes horse: a lady of the upper classes so re- 
fined that sometimes it hurts — hurts Alexis, that is. 

It began with Alexis’ first picture, “Dive Bomber,” 
which starred Errol Flynn. At first there wasn’t to be 
any girl in the picture. Then, more or less to dress it up, 
they decided to cast one. They wanted someone tall and 
beautiful, who would exude class. They chose Alexis from 
the stock-girl ranks and she was off to the races. She 
lolled through the picture, shedding quality and that 
Tiffany look as she lolled and became, thereby, the Num- 
ber One Society Girl type at Warner Bros. Ever since 
then she’s been strictly creme-de-creme. 


Still Lex 860 


Mat 202 — 30c 


Alexis Smith, whose most recent screen appearance was in ‘Rhapsody In Blue," 
shares top star honors with Errol Flynn in Warners’ exciting Technicolor drama, 
"San Antonio," currently playing at the Strand Theatre. John Litel, S. Z. 
"Cuddles" Sakall and Victor Francen are featured in the film's support- 


.ing cast. 


Alexis had barely recovered 
from seeing herself as a bored 
and wealthy playgirl in ‘Dive 
Bomber,” when she was cast as 
an even richer and more ree- 
fined lady opposite Flynn again 
in “Gentleman Jim.” As an 
aristocratic and ultra fashion- 
able Nob Hill San Francisco 
society girl, Alexis wore more 
jewels than you see at Mocambo 
on a good night. 


Die Is Cast 


Apparently the die was cast 
so far as Warners was con- 
cerned with Alexis, because the 
girl kept right on appearing as 
a brittle, enameled, terrifically 
rich and well bred young lady 
with Charles Boyer in “The 
Constant Nymph,” with Fredric 
March in “The Adventures of 
Mark Twain,” with Robert Alda 
in ‘Rhapsody In Blue,” and now 
with Errol Flynn again in “San 
Antonio.” It’s quite all right 
with Alexis if they insist on 
thinking of her in 338-carat 
terms. But nothing could be 
further from the girl herself 
than the type of screen char- 
acter she plays. 


Is Plainest Jane 


Alexis Smith, far from being 
a rich man’s darling or a society 
dilettante, is probably the plain- 
est Plain Jane in Hollywood his- 
tory. Certainly no other young 
lady of twenty-four has put in 
the hard work credited to her. 

Born June 8, 1921 in Penticon, 
British Columbia, tall and 
stately Alexis moved to Los 


b 


Angeles with her parents, the 
Alexander Smiths, when still a 
child. It was when she was a 
student at City College in Los 
Angeles that she was scouted 
for motion pictures. 

The agent, Vic Orsatti, went 
backstage to congratulate her, 
telling her she’d be hearing 
from him about a film contract. 
Months went by and Alexis for- 
got it. One day, however, her 
mother told her that her dad had 
asked Orsatti to leave Alexis 
out of his plans. 

Later, when Orsatti explained 
that Alexis really had something 
to give to the screen, the girl 
was allowed to take a fling at 
the movies. She promptly flung 
herself to stardom. Now Alexis’ 
dad thinks maybe he’d better 
stick to his vegetable business 
and leave the cultural side of the 
family to Alexis and her mother. 
He’s chastened. 


Hard Worker 


The girl. works hard. When 
she isn’t before cameras she’s 
studying dancing at the same 
school (Falcon School of Danc- 
ing) where she first donned 
ballet slippers fifteen years ago. 
They’re pretty proud of their 
successful alumna at the school 
and frequently call on her to 
present cups and tror ies at 
their fencing and dan<_ng festi- 
vals. The beverage at such func- 
tions is tea, which is all right 
with Alexis. She’s never learned 
to be the bored, cocktail type 
— except in her pictures. 


1946 Chorus Line 
Far Prettier Than 
In Grandpa’s Time 


There are times a film di- 
rector deliberately sidesteps 
authenticity when filming an 
historical picture. 

LeRoy Prinz, who directed the 
dance scenes for Warners’ Tech- 
nicolor production, “San An- 
tonio,’ the Errol Flynn-Alexis 
Smith starring film now at the 
Strand, did just that in the 
selection of six dancing girls. 


Picks Charmers 


The girls he chose — Jackie 
Davis, June Williams, Charmian 
Harker, June Earle, Marjorie 
White and Jean Varrick — are 
not at all like the dancers who 
worked in the old Bella Union 
dance hall in San Antonio in 
the 1870’s. 

But they’re a lot prettier! 

“And so long as you can bring 
feminine beauty to the screen 
you may enjoy the director’s 
license of ducking away from 
the authentic,” Prinz explains. 

Research revealed that the 
average dancer at the San An- 
tonio gay spot in the late Seven- 
ties weighed one hundred and 
thirty-eight pounds and was five 
feet, seven and one-half inches 
tall. 

The girls in the film, however, 
are shorter — five feet, five 
inches, on the average — and 
weigh much less, tipping the 
scales on the average of an even 
one hundred and fourteen. 


Famous Stunt Man 
Makes Dangerous 
Falls A Specialty 


Perhaps the oddest profession 
among the many odd ways to 
make a living in the movies is 
that of “Frenchy” Suzanne, who 
is known to his fellow stunt men 
as a “glass man.” 

He specializes in crashing 
through windows, — skylights, 
show-windows and such, all of 
which are literally closed to him. 
He has shattered some five hun- 
dred sheets of prepared glass to 
date without undue injury. 

In Warner Bros.’ Technicolor 
western, “San Antonio,” cur- 
rently at the Strand, Suzanne is 
hurled into a huge bar mirror 
by star Errol Flynn and asso- 
ciliates. 

Suzanne admits that there is 
a trick to his trade but that any- 
one can pick it up with lots of 
practice! 

Alexis Smith is co-starred 
with Errol Flynn in the adven- 
ture drama. 


Mat 105 — 15c 
S. Z. "Cuddles" Sakall, jovial come- 
dian, has a featured role in Warners’ 
glorious Technicolor drama, "San 

* Antonio," which arrives Friday at the 
Strand Theatre. Errol Flynn and Alexis 
Smith are starred in the film. 


Still 635-376 


Co-Starred 


Still 635-164 
Errol Flynn and Alexis Smith as they appear in Warner Bros.’ newest outdoor 
Technicolor drama, "San Antonio,’ now playing at the Strand Theatre. Also 
featured in the film are John Litel, S. Z. ''Cuddles'’ Sakall, Victor Francen and 


Paul Kelly. 


Mat 210 — 30c 


San Antonio Lives Anew 


In Warner 


A grizzled, bewhiskered and 
weather-beaten Texan unkinked 
himself from a Warner Bros. 
location bus at Calabasas _re- 
cently and, after taking a 
mighty good look all around, 
suddenly exploded with: 

“Good gosh a-mighty, it just 
ain’t possible. No sirree, it just 
cain’t be!” 

The Texan’s bewilderment was 
excusable for, without warning, 
he had landed smack into the 
middle of a scene which took 
him back seventy-some odd years 
—right into the center of San 
Antonio’s town plaza, recreated 
in every authentic detail for 
Warner Bros.’ Technicolor pro- 
duction of “San Antonio,” which 
stars Errol Flynn and Alexis 
Smith and opens Friday at the 
Strand. 


Authentic Set 


Months of intensive research 
work had been culminated with 
construction of the huge out- 
door set exactly as it appeared 
in 1877 and, as almost five hun- 
dred extras milled about the 
plaza in their colorful costumes, 
the spirit of early San Antonio 
was complete. 

Texans, Indians and Mexicans 
intermingled in the plaza; ven- 
ders vociferously competed; 
tethered goats odiferously com- 
peted with countless horses, 
mules and jackasses; barefooted 
children jeopardized the sanity 
of wagon drivers; U.S. cavalry- 
men cantered their horses 
through the streets — and every- 
where was evident the bustle 
of early-day prosperity of the 
cattle country. 

Alamo Duplicated 

Two contrasting buildings 
highlighted the plaza — the al- 
most gaudy Bella Union music 
hall and the ramshackle remains 
of the ruined Alamo. Nearby 
were headquarters for a cavalry 
regiment and over all three 
buildings flew the American flag 
—a flag with only thirty-eight 
stars! 

At the center of the square an 
old Mexican laboriously pedalled 
a pottery machine and near him 


Western Film 


was a beautiful Mexican sen- 
orita selling tamales. 

Nothing at all had been left 
to the imagination by Ted 
Smith, art director for the 
Errol Flynn-Alexis Smith star- 
ring film. Even the Bell Jewelry 
store, oldest jewelry firm in 
Texas, was in evidence. 

However, back of the build- 
ings, things became modern in 
a hurry. 


Children at School 


Children were attending 
school, perhaps even being 
taught early American history; 
a nurse and doctor treated minor 
injuries in approved modern 
manner; a score of buses and 
brightly-polished automobiles 
were lined up ready to transport 
the five hundred extras, stock 
and featured players and crew 
back to the studio. 

Both the old-time and the 
modern settings had one thing 
in common, however. Neither 
could function without the other. 


te, 


Still 635-35 
Victor Francen, dyed-in-the-wool 
screen villain, plays a western robber 
baron in Warners’ Technicolor drama, 
"San Antonio,’ which opens tonight 
at the Strand Theatre. Errol Flynn and 
Alexis Smith are starred in the film. 


Mat 111 — 15¢ 


‘San Antonio’ 


Director 


Likes Roaring Westerns 


Few motion picture directors, old timers in particular, 
can resist the opportunity to expand when confronted 
with the job of directing big outdoor scenes with players, 
horses, character actors and extras galore. 

Certainly no one on the set of Warners’ “San An- 
tonio,” the new Errol Flynn-Alexis Smith starring picture 
now playing at the Strand, expected David Butler to turn 
into a shrinking violet when it came time for him to 
direct the big western street scenes for that Technicolor 


picture. 


Butler is an old timer in the 
business, an actor-director who 
responds to the stimulus of a 
big scene with many _ people 
somewhat like an old fire 
horse responds to a three alarm 
fire. Given a_ specially built 
western street of earlier days, a 
pioneer orchestra, several hun- 
dred people to walk those streets 
and to dance to that music, men 
with horses and _ sombreros, 
spurs and saddle bonds, he was, 
admittedly, working in an at- 
mosphere he enjoyed. 

So were the 
players. When 
music was 
taken away 
from most mo- 
tion picture 
sets with the 
arrival of the 
sound picture, 
much of the 
fun and gaiety 
for the work- 
ers was gone. 
When an or- 
chestra of any 
kind, there- 
fore, is work- 
ing on a set 
and in the picture, the scene 
takes on much of the old time 
color and spirit. 

Director Butler took it on, as 
well, during the filming of “‘San 
Antonio.” He is a big man with 
a big’ voice and he ruled the set 
with those plus-generous ges- 
tures that kept the picture story 
moving on the run. He could be 
heard giving his instructions 
over the orchestra’s  experi- 
mental lapses into music before 
the cameras rolled. He could be 
seen by every player on the set 
and in the scene, as he loomed 
up behind the Technicolor cam- 
era and gesticulated to the 
dancers, the horsemen, to Errol 
Flynn and_ other _ principals 
playing their roles through the 
scene. 


Mat 108 — 15c 
Errol Flynn 


As for Mr. 
Flynn, all this 
was like “old 
home week”’ to 
him. Western 
stories were 
his forte for 
several years 
and he likes 
to play them 
but “San An- 
tonio” is the 
first one he 
has attempted 
for several 
years. During 
the interim he has been in the 
frozen north, in “Northern Pur- 
suit,” has portrayed a Nor- 
wegian patriot in “Edge of 
Darkness,” a French outlaw in 
“Uneertain Glory,’ and _ has 
been a soldier in “Objective, 
Burma.” 

All of these were “action” 
stories into which Flynn fitted 
with peculiar ease but they were 
not the western type of adven- 
ture yarn which has endeared 
him to one of the largest audi- 
ence followings any Hollywood 
player ever accumulated. “San 
Antonio” brings him back to his 
early settings and he, as well as 
his director, were prepared to 
make the most of it. 

Consequently the sets for 
“San Antonio” were the bright- 
est, gayest, happiest sets on any 
studio lot. The smell of horses 
and gunpowder, the dust of 
western streets and the glare of 
the prairie sun all combined to 
make Errol Flynn and David 
Butler feel right at home. 


Mat 106 — 15c 
Paul Kelly 


Mexican ‘Mother’ 
Boasts ‘Family’ Of 
Several Hundred 


Tina Menard holds the dis- 
tinction of being Hollywood’s 
most unique motion picture 
“mother.” A Mexican senorita 
of the sort songwriters dream 
about, she shepherds a “family” 
of several hundred authentic, 
untrained and vari-aged Mexi- 
can types who can currently be 
seen in Warner Bros.’ Techni- 
color production, “San Antonio,” 
now at the Strand. 

Her “children,” as she affec- 
tionately calls them, are mostly 
elderly Mexican women. They 
are not listed in any of the cast- 
ing offices, they cannot read or 
write and few even know what 
a camera is. 

Senorita Tina recruits her 
“talent” from the. “Little 
Mexico” section of Los Angeles, 
where there are no telephones 
and where, consequently, she has 
to make the rounds house by 
house, explaining in Spanish 
such details as time to be at the 
studio, how to get there, what 
the job is, what to wear and, 
naturally, how much “dinero” 
it pays. 

Tina’s duties for “San An- 
tonio” were the most complex 
she had ever experienced in her 
peculiar profession, for she was 
responsible for approximately 
two hundred and fifty Latin- 
American types in the film 
which stars Errol Flynn and 
Alexis Smith. 

The crowd scene extras in- 
clude vari-aged men and women 
and a dozen or so Mexican 
muchachos. 

In addition to supplying the 
talent, Tina had to serve as 
interpreter and sort of liaison 
officer for Director David But- 
ler, duplicating his instructions 
in Spanish over a public address 
system for edification of her 
“children.” 

“San Antonio” depicts the 
period 1877-78 which was high- 
lighted by the historical ‘Great 
Breakup” in southwest Texas, 
when highly organized bands of 
outlaws opposed the ranchers in 
a savage range war. Part of the 
action takes place in Mexico. 


Still Lex 834 
Alexis Smith shares top starring honors 
with Errol Flynn in Warner Bros.’ im- 


Mat 110 — 15c 


pressive new Technicolor western, 
"San Antonio," which arrives at the 
Strand on Friday. 


‘San Antonio’ Research Discloses ‘Smiths’ 
Were Popular Even ‘Way Back in 1877 


The name Smith was apparently as popular in the days 
of the old west as it is today. At least that is the impression 
one gets after a careful appraisal of the authentic “old west” 


background in Warners’ Technicolor production, “San An- 
9° 


tonio,”’ now at the Strand. 


Lettered on windows of the town square, which face the 
old Alamo, are no less than five Smiths. The signs displayed 


are for Smith the doctor, 


Smith the attorney, 


Smith the 


barber, Smith the tailor and Smith the harness maker. 

To top this off sixteen Smiths actually worked in one 
capacity or another with the troupe during the production of 
the film which co-stars Errol Flynn and Alexis Smith. 


Still 635-590 
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Lovely Alexis Smith plays opposite Errol Flynn in Warner Bros.’ exciting new 


Technicolor production, "San Antonio," 


coming to the Strand on Friday. The 


colorful Western also features Victor Francen, S. Z. ("Cuddles") Sakall and 


John Litel in the supporting cast. 


Texan Actress Marvels At 
Authentic Screen Set 


Playing a featured role in 
Warner Bros.’ Technicolor ad- 
venture film, “San Antonio,” 
currently at the Strand, is sort 
of “old home week” for Florence 
Bates, as the noted character 
actress was born and reared in 
the famous Texas city and lived 
there almost continuously until 
she moved to Hollywood in 1936. 


Admits Her Age 


Reminiscing about her girl- 
hood days in San Antonio while 
working on location at Warner 
Bros.’ Calabasas ranch, Miss 
Bates, who readily admits to 
fifty-six years “enjoyed” in this 
world, revealed that her parents 
first settled in San Antonio in 
1878 — year of the famous 
Baxer County cattle war, on 
which historical event her cur- 
rent picture is based. 


Old Menger Hotel 

Sitting on the steps of the 
Mills Hotel (known in her youth 
as the Menger Hotel) and lo- 
cated in the center of the San 
Antonio town plaza, Miss Bates 
pointed down the street to the 
ruins of the famous Alamo, 
authentically duplicated for the 
Errol Flynn-Alexis Smith star- 
ring film. 

“My home was just a stone’s 
throw from the Alamo,” she re- 


-ealled, “and it was while watch- 


ing the ‘Battle of the Flowers’ 
in 1898, when I was only ten 
years old, that I experienced the 
greatest thrill of nfy life.” 
Pressed for more details, Miss 
Bates explained that the “Battle 
of the Flowers” is an annual 
event in San Antonio com- 


memorating the Battle of the 


_Alamo in 1836. It is somewhat 


similar to the Mardi Gras in 
New Orleans. 

“Colonel Teddy Roosevelt and 
his Rough Riders were par- 
ticipating in the 1898 celebra- 
tion,” Miss Bates continued, 
“and I was standing so close to 
him that I could reach out and 
touch him. 

“Suddenly, an orderly rode 
up to Colonel Roosevelt and 
handed him a dispatch. Immedi- 
ately, orders were shouted and 
the Rough Riders wheeled their 
horses around and returned at 
once to their headquarters. 

“The Spanish-American war 
had just been declared.” 


Actor Wounded During 
Filming Of Western 


Paul Kelly won two wound 
stripes during the filming of 
Warner Bros.’ Technicolor 
film, “San Antonio,” a wild 
and woolly epic of early 
Texas which stars Errol Flynn 
and Alexis Smith and opens 
Friday at the Strand. 

Kelly suffered a badly-torn 
right hand when he fell into 
a pile of rocks while engaged 
in a running gun duel with 
Errol Flynn on location at 
Warners’ Calabasas ranch. 

Three weeks later Kelly’s 
left hand and leg were severely 
powder burned by the pre- 
mature explosion of a_hair- 
triggered .45. 


Western Badmen 
Are Hing Again 
In Film Barroom 


How did _ old-time _ sheriffs 
determine reward values for 
desperate criminals? 

The walls of the bar-room 
used in Warner Bros.’ Tech- 
nicolor production, “San An- 
tonio,’ the Errol Flynn-Alexis 
Smith starring film now at the 
Strand, had to be decorated with 
authentic posters advertising 
rewards for several desperadoes. 

Varying values placed on the 
heads of the outlaws raised the 
quéry among interested cast and 
crew members when the film 
went into production. 

For instance, capture of the 


notorious Jesse James was 
valued only at $1000, even 
though he was “wanted” for 


murder and robbery. By com- 
parison, the lesser-known Dur- 
ango Kid, whose crimes were not 
even important enough to be 
listed, had a reward of $2000 
posted for his capture. 

Another outlaw, one Blackie 
Johnson, who committed crimes 
of bank robbery, holdups and 
cattle rustling, rated equal re- 
ward recompense with Jesse 
James, while “Red” Bates wes 
evidently a very minor bad man, 
for he only rated $250 for his 
capture. 


Monte Blue Finds 
Knife-Throwing 
Hard On Nerves 


Place Monte Blue on your 
honor list of Hollywood’s hardier 
souls! 

During the filming of War- 
ners’ Technicolor film, ‘San 
Antonio,” now at the Strand, 
while scores of the younger 
generation shivered around the 
studio set in terrified anticipa- 
tion, the veteran character star, 
fifty-eight years old and a vet- 
eran of thirty-five years in the 
picture business, calmly per- 
mitted a professional knife 
artist to hurl two large butcher 
knives into the middle of his 
back! This was all according to 
script as Monte Blue plays an 
important featured role in the 
film in support of stars Errol 
Flynn and Alexis Smith. 

There was a board under 
Monte’s coat of course, but there 
was nothing to protect his head, 
neck or shoulders should any- 
thing go amiss! 

He survived the ordeal with- 
out a blink and patiently ex- 
plained that he didn’t expect an 
extra adjustment check for the 
stunt because he was a contract 
player anyway. 


Water Everywhere, 
And Many Thirsty 
Moviemakers, Too 


It was quite hot at Warner 
Bros.’ Calabasas ranch during 


the filming of that  studio’s 
Technicolor production, “San 
Antonio,” the Errol Flynn- 


Alexis Smith starring film cur- 
rently at the Strand. In fact, it 
was hot enough for six hundred 
extras and crew to consume 
approximately fifty-eight hun- 
dred pints of liquid refreshment 
daily. 

The supply department of the 
studio had to transport seventy 
five-gallon bottles of water to the 
ranch daily; caterers furnished 
one thousand pints of milk and 
an equal amount of coffee and 
tea every lunchtime and approxi- 
mately fifty cases of soda water 
were dispensed daily. 

All this and six hundred 
pounds of ice daily too! 


FRONTIER DAYS WORLD PREMIERE IN 


FRONTIER DAYS ATMOSPHERE was achieved by combining 

premiere activities with the celebration of Pioneers’ Week and 

included free admission to horsemen riding into town for the event, 
with hitching posts set up in front of the theatre. 


OPENING NIGHT the entire theatre block was roped off for a Frontier 
Days celebration with two cowboy bands, a Mexican band and others 
providing entertainment. A special proclamation issued by the Governor 


SAN ANTONIO NOTABLES cooperated by donning costume, 
riding in trail and chuck wagons. The print of the film was delivered 
to the theatre by stage coach. 


—> 
AP WIRE BREAK, coin- 


cident with the premiere, 
plugged Alexis Smith 
and San Antonio. This 
item can serve as the 
basis for a similar local 
stunt to find your town's 
Girl With The Most 
Beautiful Calves, with 
coverage by local press 
and picture display in 
your lobby. 


LOCAL NEV 
BREAKS were t 
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ATTRACTIVE LOBBY 
FRAMES stirred up early in- 
terest among the theatre's 
patrons, inspired much inter- 
ested comment. 


SAN ANTONIO SETS 4 NEW RECORDS! 


of Texas was read, giving amnesty to all Texas bad men. In addition, an 
Eastern Airliner took a group of distinguished guests up above the city 
for a Texas meal, with a special broadcast from the plane. 
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srrific with 
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Warners’ world premiere of "San Antonio’ on 
Thanksgiving Eve shattered all existing records for the 
Majestic Theatre at San Antonio when it set a new open- 
ing day house record, a new record for Thanksgiving Day 
business, anew record for ANY holiday—and even topped 
the house's previous all-time high-attendance mark. Illus- 
trated on these pages are the highlights of the premiere 
campaign which can be adapted, in whole or in part, for 
exciting and effective local openings. 


MERCHANTS COOPERATED with record-breaking enthusiasm. 
Many devoted dozens of windows to displays featuring scenes 
from the film and tying in special items of merchandise; and entire 
store fronts were converted into authentic reproductions of stores 
of the period. Above, models display original Alexis Smith cos- 
tumes and authentic period gowns supplied by the Witte Museum. 


Tell Them {t's Western And Wonderful 
With This 4-Day Star-Selling Contest 


Here’s a novel 4-day newspaper contest which sells the film’s title, 
its adventurous theme and its popular stars. Plant it a week in advance 


of playdate, offering guest seats to the winners, or else put it to work in 


either of the following ways: 


LOBBY CONTEST: Run off a quantity of these blanks, staple them to- 
gether in sets of four and distribute them as a lobby contest give-away at 
special matinees either in advance of or concurrently with your playdate. 
Tie-in with local merchants for cooperative ads on the reverse side of 


the blanks. 


'M WAITING, 
CHARLIE. 
SLAP LEATHER! 


Sees 


DON'T SHOOT, 
HARDIN! I'M 
NOT HEELED! 


(Translate ihe underlined words into everyday English.) 
Errol Flynn is saying: 
John Litel is saying: 
Nam 


Be NCs (0 hae ofc se es NN el SEP A ERI 


Ist Day 


DONT SEE THAT 


SADDLE TRAMP, YOU CAN BET 
HARDIN, AGAIN! | A BAG OF 
| CARTWHEELS 
AND DUST THAT 
| WILL! 


(Translate the underlined words into everyday English.) 
Victor Francen is saying:__ 
Alexis Smith is saying: 


Nain es 2a a Se eee Ad dress 


2nd Day 
10 


LOBBY DISPLAY: Blow- 
up the individual contest 
blanks to tack ecard size 
and spot them in your 
lobby. Place a pad and 
pencil under each and in- 
vite your patrons to work 
the contest on-the-spot 
and drop their answers 
in a central answer box. 


Your lead news- 
paper story 


follows: 


Hey Pard!—Can 
You Talk Like An 
Ornery Cowboy? 


Say there, are you an old 
cowhand who knows all about 
ponies and range grass? Or are 
you just another western movie 
fan (like your Contest Editor, 
for example!) who fancies him- 
self quite a cowboy? In either 
case, you’re bound to go for the 
brand new “San Antonio” West- 
ern Slang Contest that starts 
today in this newspaper — not 
only for the fun you’ll have in 
rolling the lingo of the old 
frontier around on your tongue, 
but also because there’s a real 
treat in store for 25 lucky win- 
ners. Yessiree, folks, 25 pairs 
of guest seats to the opening 
of Warners’ grand and glorious 
new Technicolor production, 
“San Antonio,” which stars Er- 
rol Flynn and Alexis Smith, and 
opens on (Date) at the Strand 
Theatre, are ready and waiting 
for the 25 lucky local cowboys 
and cowgirls who can translate 
some ornery down-west double- 
talk into ordinary English. 
That’s all there is to it! Here's 
how it works: 

Beginning today and every 
day for the next three days this 
newspaper will publish an ex- 
citing scene from “San Antonio,” 
together with a saddle-bag full 
of western slang dialogue. All 
you have to do is translate the 
slanguage into plain and ac- 
ceptable everyday English. Then 
clip out each day’s picture 
blank, fill in the correct answers, 
and mail all four, together, to 
the Contest Editor of this news- 
paper, with a 25-word-or-less 
letter stating why you want to 
see Errol Flynn and Alexis 
Smith in Warners’ “San An- 
tonio.” In case of tie, winners 
will be decided on the basis of 
the best letters submitted. 


Well, that’s it pards. From 
here on in, it’s up to you! So-- 
On your mark, get set—and 
good luck to all you buckeroos. 


ORDER: “San Antonio”’ 
Contest Mat 635-S01B, 
75e, from Warners’ 
Campaign Plan Editor, 
321 West 44th St., New 
York 18, N. Y. 


DON'T LOOK AT | 


'D RATHER BE J. | THAT PAINT! 
OUT THERE WITH [1 1oQK AT ME! 


THE DOGIES THAN 
HERE WITH YOU! 


(Translate the underlined words into everyday English.) 
Errol Flynn is saying: 
Alexis Smith is saying: 


Natie. 2 ee Address 


3rd Day 


(Translate the underlined words into everyday English.) 


Paul Kelly is saying: 
S. K. “Cuddles” Sakall is saying: 


Nam Address 
4th Day 


ANSWERS: 


Ist Day: Flynn “pull your gun” 
Litel “carrying a gun” 


2nd Day: Francen “hobo” or “no good” 
Smith “silver dollars” and “gold” 


3rd Day: Flynn “horse” 
Smith ‘“‘catile” 


Ath Day: Kelly “saddle a horse’? and “leave” 
Sakall “leave” and “quickly” 


Errol Flynn Color-In For 


Kid's Contest Or Giveaway ERROL FLYNN FEATURED IN 
S AS A NEWSPAPER 


RESISTOL HAT AD CAMPAIGN 

e ‘« CONTEST: Reproduce SENSO aes en ee 
( \ x this blank in your local |. iE i$ of ¥-( “HAT 
(i . paper, with guest . _—¢ 7 . 


tickets for the best 
color-in jobs. AS A 
GIVEAWAY: Print and 
distribute them at chil- 
drens' matinees in ad- 
vance of your playdate 
with guest seats to your 
playdate for best color- 
ins submitted. 


© oe 2 ‘ — Whether they x 
oe ee RRGECES ; 
8 SER Bs ORS : 


WHS 6 SES A eyes 


ORDER: “San An- 
tonio’’ Color-In 
Blank, Mat 201-B, 
b0c, from Warners’ 
Campaign Plan 
Editor, 321 W. 44th 
St., New York 18, 
N.Y. 


Illustrated above is Byer-Rolnick's attractive 
full-page Resistol trade ad, featuring Errol Flynn 
and crediting "San Antonio,’ which appeared in 

Y By 7s HAT LIFE, MEN'S REPORTER and APPAREL 
date To Town ith Colorful ARTS. Special ad mats, sizes | col. x 6", 2 col. x 8" 
and 3 col. x 9", are available, free, to exhibitors 


Horse- Cowboy Parade for local Resistol dealer tie-ins in connection with 


your playdate. In addition, a handsome counter 


There is nothing like a parade of horsemen and pretty girls to get your card with easel back is also available, free, upon 
whole town out and on the streets. This was proven conclusively by the welcome request, for counter and window display. 
given the gala parade staged in San Antonio at the world premiere festivities For Ad Mats And Counter Cards As De- 
for the film. (For details, see pages 8 and 9 of this pressbook.) Have your local scribed, write direct to: 


riding academy or dude ranch lead the march down Main Street. Call out the 
local fife and bugle corps and tie-in your local stores with colorful floats. Sup- 
ply riders with streamers, banners and flags. And DON'T FORGET THE BOY Byer-Rolnick, Garland, Texas 
SCOUTS! 


Mr. Irving Pierce, Advertising Manager, 


A boisterous and colorful screen 
toast to the courageous men and 
women of early Texas, who risked 
mayhem and fought range wars to 
bring the longhorned steer across 
dangerous cattle trails to Abilene 
and the East, is Warners’ impressive 
new Technicolor production, “San 
Antonio,” currently at the _............ 
Theatre. Starring Errol Flynn as 
Clay Hardin, an embittered cowman 
determined to drive the lawless rob- 
ber barons from the free range of 
Texas and co-starring Alexis Smith 
as Jeanne Starr, the glittering star 
of San Antonio’s notorious Bella 
Union music hall, the film is an art- 
ful blend of fast-moving adventure, 
topnotch performances and breath- 
taking scenery, recounting the tur- 
bulent saga of the great Breakup of 
77 — when lawless hordes ravaged 
the cow country, decimating the 
great herds and ruining the men 
who owned them. An excellent sup- 
porting cast features S. Z. “Cuddles” 
Sakall, John Litel, Victor Francen 
and Paul Kelly. Directed by David 
Butler and produced by Robert 


Buckner, “San Antonio” isare-  pardin (Errol Flynn) collects The trip is dangerous but Har- Roy Stuart (Paul Kelly) and Legare | But Sacha (S. Z. Sakall), 


warding evening’s entertainment for _ evidence against the cattle rus- din’s pal, Charlie Bell (John Li- (Victor Francen), owners of the notori- Jeanne’s manager, under threat 
young and old alike and a worthy {lers and returns to San Antonio. tel), is able to deal with trouble. ous Bella Union music hall, are confident of death, gives Stuart away. Har- 
successor to such past Warner hits En route he meets and falls in For safe-keeping, Hardin gives that Hardin lacks proof to convict them din and Stuart come toa show- 
as “Dodge City,” “Santa Fe Trail” love with songstress Jeanne Starr him an important cattle tally of rustling before a U. S. Army court of down in a blazing gun fight 
and “Virginia City.” (Alexis Smith). book. law, though they are really guilty. among the ruins of the Alamo, 


Plant this 5-column picture feature in daily amusement pages or weekend supplements. 


ORDER “San Antonio” Movie-of-the-Week Mat No. 502-B, 75c¢, from Warner Bros.’ Campaign Plan Editor, 321 West 44th St., 
New York 18, N.Y. 


N 


Action-Full STUNT MEN OF ‘SAN ANTONIO’ 


Newspaper Hollywood’s daring stunt men, those picturesque 


characters who fling themselves around with little ; 
Feature or no regard for life or limb, have a field day | 
in Warner Bros.’ current outdoor Technicolor 
drama, “San Antonio,” which stars Errol Flynn 


This interesting, four- and Alexis Smith. 
column picture feature is Like all rough-and-tumble films, “San An- | 
available in mat form for tonio”’ calls for plenty of two-fisted action. These | 


photos, shot with high speed cameras, show stunt 
men engaging in some of the most dangerous | 
stunts in their repertoire. 


planting in your news- 
paper's daily amusement 


Pages or in special week- 
end feature supplements. 


The feature can also be 
put to effective use, blown- 
up, as a background for 
lobby display. 


The riskiest of all stunts—falling down a winding 
flight of stairs on top of a table. (Ed. Note: Try this 
for exercise or for laughs if you’ve nothing to do.) 


A free-for-all gun fight 
in a frontier saloon calls 


ORDER “San Anz- for a tricky leap from a 


. high balcony and the 
99 “ ws y. 
tonio Stunt-Men ant man makes the 


feature Mat No. jump.That’s Paul Kelly, 

featured in “San An- 
402-B, 60c, from tonio,” behind the bar. 
Warner Bros.’ Cam- 


paign Plan Editor, Jumping onto and off a 
321 West 44th Ming horse, with pis- 
: tol shells exploding all 

Street, New York around, is a feat that re- 
18, New York. quires split-second tim- 
ing on the part of the 

stunt man. Spills like 

these have to be repeated 

many times before the 

desired effect is achieved, 


Here’s another balcony jump, with a table 
to make it tougher. Stunt men know how to 
fall and seldom get hurt in their danger- 
ous acrobatics. 


2 Song Mits Introduced In Film 


Two of the day's most popular songs, Some Sunday Morning" and "Some- 


2-PAGE SATURDAY EVENING POST where In Monterey," are introduced by Alexis Smith in "San Antonio." The two 
b blished by H , Inc. and the title sheets feat tills f th 
SPREAD F OR ADDED LOBBY APP EAL nictute Witt credits to "San alanis Tie in ath oll local tlds dealers yor wit 


dow and counter displays using stills from your branch set together with one or 
both title sheets. Arrange for playdate plugs on radio music programs; and spot 
recordings of songs in juke-boxes all over town. Be sure to credit your playdate 


wherever possible. NOTE: As we go to press, “Some Sunday Morning” is among 
the top ten tunes on the Hit Parade! 


On-Stage Bucking Bronco Contest 


Try an on-stage bucking bronco contest for laughs and interest. 
Here's how it's done: cinch-up a western saddle to a sturdy barrel and 
suspend the saddle between four ropes over a soft mat. Four husky men 
can tug on the 
ropes to make 
the “'horse'' 
buck and 
jump. Chal- 
lenge your lo- 


cal cowboys to 
break this 


bronco with 
Coincident with the film's premiere in San Antonio, the SATURDAY 
Be siege : guest seats to 
EVENING POST carried this two-page spread featuring an article on present- ee 
day San Antonio by George Sessions Perry, with headline credit given on your San An- 
the magazine cover. A special 8x10" still of the layout illustrated above tonio'' play- 


date for those 


winners chosen 
ORDER “San Antonio” Post Still, 635-“AA,” 10c, from by audience 
Warner Bros.’ Still Editor, 321 West 44th St., New York 
18, N. Y. 


is available for lobby blow-up as the basis of a display contrasting old 


San Antonio, as depicted in the film, with the modern city. 


applause. 
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CORRES RK (aay 


Executed with tremendous success in 
conjunction with the world premiere of 


"San Antonio,’ here's a special ''Cos- 


tume Fiesta’ stunt which, when set up 


locally, can be loaded with newspaper 


and radio interview angles. It should be 


worked this way: 


Hire either an indoor hall or an outdoor 


pavilion and decorate it in western style 


(wagon wheels, saddles, etc.) Get a local 


band to play Virginia Reels and other 


early American dances, with an old- 


fashioned square-dance caller on hand 


for authenticity. If you run the Fiesta on 


opening night, arrange for free admission 


to all in costume. Give the ''Fiesta'’ an 


additional old-fashioned air by printing 


up a quantity of posters heralding the 


event, featuring the specially posed 
still of Alexis Smith and Errol Flynn illus- 
trated here. 


‘SAN ANTONIO’ COSTUME FIESTA 


ORDER: ‘‘San 
Antonio” Fiesta 
Sull No. 635-589, 
l0ce, from War- 
ners’ Still Editor, 
321 W. 44th St., 


Western Street Stunts 


Here are two eye-catching street bally 
stunts which can be adapted to your own 
local requirements : 7 


OLD-TIME MEDICINE WAGON 


Hire a horse and wagon and fit the latter with a 
canvas-covered or light wood shelter (in the man- 


ner of a covered-wagon). Inside the shelter dis- 
play branch stills and blow-ups of the available 


retouched artwork (see last page of the adver- 
tising section of the pressbook). On all sides of 
the wagon display streamer banners with copy 
as follows: 


***San Antonio’ Medicine Wagon” 


Station a barker, dressed in authentic western 
regalia, behind the reins and, when a big enough 
crowd has gathered, have him invite the onlook- 
ers inside the covered shelter to view a ‘'western 
style sure-cure for the blues.” 


WESTERN PROSPECTOR 


Another effective bally stunt can be achieved by 
employing a sandwich man to march through the 
busy section of town dressed in western style and 
leading a mule or horse. (If he can carry a pick- 
axe, too, all the better.) Prominent copy on pla- 


N. Y. 18, N. Y. 


cards worn by the mule should read: 


“San Antonio” Or Bust! 


L-Lol ‘STYLE TREND IS ‘OLD-FASHIONED’ 


It’s been said that there’s nothing “new” in femi- 
nine fashion and Milo Anderson, gifted Holly- 
wood designer, is ready to prove it with these 
photographs of Alexis Smith, Warner Bros. star 
currently appearing in that studio’s Technicolor 
outdoor drama, “San Antonio.” Anderson de- 
signed the 1870 costumes modeled here by the 
actress, then adapted them into the attractive 
modern counterparts illustrated in the accom- 
panying sketches. 


Newspaper 
Fashion 
Feature 


Here's a four-column 
fashion layout featuring 
Alexis Smith and credit- 
ing "San Antonio," for 
planting on womens: 
pages in your local 
newspaper and/or in 
special Sunday supple- 
ments. Giant blow-ups 
can also be used effec- 
tively as background for 
special dress shop win- 
dow displays. 


Heavy white elegance is trans- 
formed into the sophisticated 
black street dress shown here 
with shiny satin bustle and 
red rose. at the satin collar. 
Errol Flynn, also starred in 
“San Antonio”, is shown above 
with Miss Smith in a sccne 


A Mexican costume becomes a cool white summer 
dress with wide green cummerband, red, green and 
‘blue flowers. 


ORDER: Alexis 
Smith Fashion 
Mat No. 403-B, 
60c, from Warner 
Bros.’ Campaign 
Plan Editor, 321 
W. 44th St., New 
York 18, N. Y. 


The hoop skirt is 
sheared off to 
make this street- 
length bright red. 
dress with polka 
dots on the crisp 
white yoke. | 


The high-bosom, the aproned hipline and shor 
sleeves remain unchanged for this stunning eve- 
ning gown. (Alexis Smith, above, with Florence. 
(Bates in a scene from the film.) 
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Boost Your Box-Office Receipts With 


10 BRILLIANTLY COLORED 
& x 10 COLOR-GLOS STILLS 


Rental: 9e each 


USHER’S SATIN 
LAPEL BADGE 


COM /NG/ 
ERROL 


TN 


ALEXIS 


ti 
Apso 


WARNER BROS. 


3” wide x 9” deep; red and 
blue on white. Use them 
well ahead of playdate. 


25e each 


Rental: 12¢e 
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Warners’ Full Color, Action-Packed 
Accessories 


40” x 60” 
PHOTOCHROME DISPLAY 


Rental: 75e 


THESE FIGURES IN FULL COLOR FROM 
24-SHEET WILL MAKE AN EFFECTIVE 
SLIDE: Price L5e 9 FT. CUT OUT SET PIECE FOR LOBBY, 
MARQUEE, ETC. 


—— e 
== 
= 

a 


A 
— 


OQ0<€<rrot 


is 


AN 


INSERT 
CARD 


x 


~~ 


4 PAGE COLORED ROTO HERALD 


a -CUDDIES ‘SAKA 


DAVID B 
‘CENTEn spn 


ry x a 


Se Per M in lots poo Per M in lots 


More than 5M less than 5M 


ULL SET OF oo : ce &tViy 2 COLORED 
° 
Il x 14’s 292 x 23°s 


_ THAT MADE AME? ao 
SET OF $8 Rental: 35e . 


Rental: 20c¢c each 


2 FULL COLOR PICTORIAL 
WINDOW ae 


THE ‘wr 


WARNER BROS. 


: 
Se 

* seeeconeos 
710 ARNER BROS. 


wade DAVID BUTLER voc: ROBERT BUCKNER 0505 


REGULAR 
Size 14” x 22” MIDGET 
Prices: ‘. Size 8” x 14” 
1 te 49 — Ze each: 
50 to 99 — Ge each; Price: 4¢ each 
100 and over 5'% each. 


: 5 LZ “CUDDLES” SAKALL . SICTRS PRAVEEN © JOE Ges: 


24-SHRET 


RENTAL 
ITEMS E ead = 


‘ondition Domeged 
THREE-Sheet Gh 


51X—Sheet 
‘ Block 
8 x 10 Stills. Ace 


l)hx14 Lobby Displays 


(Per Set of 8) 
22 x 28 Lobby Displo,s 
14 x 36 Insert Cards 
40 x 60 Photochrome 


(Colored) 


SPECIAL QUANTITY PRICES 
(FOR POSTING OR SNIPING) 
POSTERS 
24-SHEETS 
$2.25 each 


$2.00 each 
$1.75 each 


32¢ each 
28c each 


PROGRES: 


Rental: Se 


5 2 CUDDLES” SAKALL 
BROS. vacuo DAVID BUTLER aco. 


RROL ALEY IS 3-SHEET Rental: 24¢ 


> : 7 : : WARNER BROS. PICTURES DISTRIBUTING CORPORATION 
: ; fF .s fast qarionas victuRes - wane ono. TicTuaes « wyarugne sient sumects 
rer OF ) 7 “SAN ANTONIO” 


accessories ORDER BLANK 


THEATRE DATE 


ADDRESS —_—__ SHIP VIA 
QUAN. pace 

1-SHEET 

3-SHEET 

6-SHEET 

8 x 10 STILLS 

11 x 14 LOBBY DISPLAYS 

22 x 28 LOBBY DISPLAYS 

14 x 36 INSERT CARDS 

40 x 60 PRHOTOCHROME 

8 x 10 COLOR-GLOS STILLS 

24-SHEET 

WINDOW CARDS (Reg.) 

MIDGET WINDOW CARDS 

SLIDES 

HERALDS 

PRESS SHEETS 


MATS 
USHERS LAPEL BADGE 


RENTAL ITEMS 


NON-RENTAL ITEMS 


5. Z, CUDDLES” SAKALL . vere mascsn eo i : 
orecreo ey DAVID BUTLER vovuces xe ROBERT BUCKNER ..2% ie 


TOTAL 


6-SHEET Rental: 48e PLAY DATE______ SIGNATURE 


ANTE, 
een. 
Us.m 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


